
A space to come
for photochemical 

cinema 
 

at Éclair in Épinay-
sur-Seine, France

www.navireargo.org/en



Navire Argo in the Former Éclair Film Laboratories

Navire Argo, an artist-run film 
lab and public screening room, 
sets sail for the former Éclair 
film laboratory, to the North 
East of Paris, France!

To create this space that will 
be a point of reference for 
contemporary photochemical 
film practice, we need to 
secure substantial funding in 
order to renovate the building.

To help this living 
conservatory of 
cinematographic techniques 
see the light of day, the non-
profit L’Abominable needs 
your support more than ever.
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A fully-functioning film lab, from the 
development of camera negatives to the 
striking of 16mm and 35mm prints.

Sharing skills and knowledge in the very place that these techniques 
were put to use over the course of a century.

A space dedicated to contemporary photochemical film practice. Every 
year, roughly one-hundred filmmakers will come to work at the lab and 
twenty new works will be completed.

A means of creation that is unique in its scope and organization.

An international reference point for photochemical film with 
connections with film schools (La Fémis, Louis Lumière, etc.) and the 
world-wide network of film archives.

A unique screening room dedicated to 
photochemical film.

At once a central tool for working at the lab, a privileged space for 
cultural outreach directed at a diverse public, a training site for 
the projection of photochemical film, and a place to hold public 
screenings.

The screening room will be dedicated to showing films from our 
collection (currently being put together in partnership with the 
Cinémathèque Française), newly-created works on film, an annual 
festival bringing together a broad public, and many other events that 
will be invented over time.

Navire Argo
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Support

A few among more than a thousand 
to be found at www.navireargo.org

Musée national d’art moderne - Centre 
Pompidou, France 
L’expertise et le savoir-faire de L’Abominable sont 
essentiels pour assurer la réalisation, l’exposition 
et la transmission des œuvres réalisées sur 
support film.

Tacita Dean, Filmmaker & artist, Germany
It is extremely important (...) to support 
L’Abominable and photochemical art and cinema. 
L’Abominable has an international reputation (...). 
France is traditionally seen as the birthplace of 
cinema, which makes it even more fundamental 
to its national identity to support this artist-run 
lab and projection space initiative.

Olivier Assayas, Filmmaker, France
L’argentique et le savoir faire qu’il a constitué 
génération après génération de cinéastes 
depuis les origines est un trésor qu’il est vital de 
préserver et de développer.

La Cinémathèque française, France
En vous souhaitant plein succès pour cette belle 
cause de l’argentique cinématographique.

Christa Blümlinger, Film historian (University 
Paris 8), France 
L’Abominable est un haut lieu de la création et de 
la culture cinématographique, reconnu dans le 
monde entier. 

Deborah Stratman, Artist filmmaker & 
professor, Chicago, US
Thank you for radicalizing and deindustrializing 
time and vision. We think through the language 
of our tools.

Los Angeles Filmforum, United States
Filmforum has screened multiple films produced 
at L’Abominable through the years, which have 
been uniformly superb and beautiful hand-
crafted works by artists. We strongly support a 
new home so that the films can continue to be 
made, and so that new generations of makers 
can learn the magic of celluloid film and its 
possibilities.

Liaison of Independent Filmmakers of 
Toronto, Canada 
L’Abominable est une organisation très 
importante dans le monde international du 
cinéma indépendant.

Harvard University, Sensory Ethnography 
Lab, United States
Il n’y a simplement rien nulle part - ni en France, 
ni même dans le monde - qui soit l’égal de 
L’Abominable. Bien que (ou, à bien des égards, 
précisément parce qu’il est) petit et artisanal, 
l’Abominable est devenu la principale institution 
mondiale consacrée à la préservation du film 
photochimique en tant que médium artistique. 
C’est une ressource culturelle et technique 
profondément précieuse et d’une importance 
exceptionnelle pour les artistes travaillant en 
analogique, et en fait pour l’avenir de l’art dans 
son ensemble. 

Viennale, Austria 
From the perspective a well-recognized festival 
dedicated to authors’ cinema, we believe in 
the role of initiative like this one to foster 
artistic research and garantee spaces for 
cultural encounters, thanks to individual and 
communitary efforts

WORM Filmwerkplaats, 
Holland

LaborBerlin, Germany

Mire, Nantes, France 

Collectif Jeune Cinéma, Fce 

Light Cone, France

DocLisboa - International 
Film Festival, Portugal 

International Short Film 
Festival Oberhausen, 
Germany

États généraux du film 
documentaire, France

Festival Côté court, France

Entrevues - Festival 
international du film de 
Belfort, France

Derives.tv, France 

Cinéma Nova, Belgium

La Clef Revival, Paris, France

Film Study Center at 
Harvard University, U.S. 

Fundación patrimonio 
fílmico colombiano, Bogota 

Centre Audiovisuel Simone 
de Beauvoir, France 

FIAF (Fédération 
internationale des archives 
du film), Bruxelles

Cinemateca Portuguesa - 
Museu do Cinema, Portugal

La Cinémathèque suisse, 
Lausanne

Jeu de Paume, Paris, France

Théâtre L’Echangeur, France

L’Union des Chefs 
Opérateurs, France 

La Société des Réalisateurs 
de Films, France 

Commission Supérieure 
Technique de l’image et du 
son, France 

Département Cinéma de 
l’Université Paris 8, France

Chicago Film Society, U.S.

Alexander Horwath, Curator, 
Writer, Academy of Fine Arts 
Vienna, Austria

Ben Rivers, Filmmaker, UK

Ben Russell, Artist, France 

Bernard Eisenschitz, 
Translator & author, France

Bertrand Mandico, 
Filmmaker, France 

Katerina Thomadaki, 
Filmmaker & artist, France

Dominique Cabrera, 
Filmmaker, France

Radu Jude, Filmmaker, 
Roumanie

Rebecca Baron, Filmmaker, 
Program Director at CalArts  
Los Angeles, US

Cédric Klapisch, Filmmaker, 
producteur, France

Mia Hansen Love, Filmmaker, 
France

F.J. Ossang, Filmmaker, 
France

Masha Godovannaya, 
Filmmaker, visual artist, art-
based researcher, Russia

Miguel Gomes, Filmmaker, 
Portugal

Marie Losier, Filmmaker, 
France

Pip Chodorov, Filmmaker, 
distributor, professor, France 
+ Corea

Genevieve Carmel
Program Officer, LEF Moving 
Image Fund, États-Unis

Nicole Brenez, Academic, 
France 

Maïté Peltier
Directrice artistique, Festival 
Filmer le travail, Poitiers 

Miguel Valverde
Co-Directeur du Festival 
IndieLisboa, Portugal 

Isabelle Vanini, Curator at 
Forum des images, France

Dominique Païni, Journalist & 
curator, France

Federico Rossin, Film 
historian, France 

Jacques Rancière, Author, 
France

Georges Didi-Huberman
Philosopher, art historian, 
France

Corinne Bopp, Curator, France 

La Fémis, France 
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The Coming Together 
of Two Projects
Preserving the memory of Éclair through our 
artist-run film lab and public screening room

The city of Épinay-sur-Seine has been working towards a multi-phase 
transformation of the Éclair complex into a cultural district, all while 
keeping the memory of the former film lab alive. This project goes 
hand-in-hand with the non-profit L’Abominable’s need to find a new 
home for its artist-run film lab and to set up a public screening venue 
in order to create Navire Argo.

In addition to the symbolic and patrimonial issues raised by our moving 
into the Éclair complex, the deep-seated connection between the 
building and our project opens the door to renovating this space in a 
manner particularly well suited to the core missions of Navire Argo: 
to create, to share skills and knowledge, and to carry out cultural 
outreach and film screenings.

Our non-profit will raise public and private funding necessary to 
renovate the building and will supervise this process before setting up 
the different spaces of the lab and carrying out the installation of our 
equipment.

In exchange for the large sums that we will invest in this building 
owned by the city of Épinay-sur-Seine, the local government has 
agreed to put the space at our disposal for 35 years with virtually no 
rent.

Navire Argo in The 
Former Éclair Film 
Laboratories
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An Iconic place of 
the Film Industry in 
France
Over the course of the last century, the 
Éclair film laboratory – established in Épinay-
sur-Seine in 1907 – developed, printed, and 
created effects for the majority of films 
shot on celluloid for the French market.

In 2015, after suffering the effects of the transition to digital, this 
industrial complex spanning 10 acres was closed. 

Located only 30 minutes away from the center of Paris via public 
transportation, the former Éclair film laboratory is currently being 
transformed into a vast cultural district by the city of Epinay-sur-Seine 
which bought the land in 2018.

Starting in 2023, this lively new part of the city will bring together 
more than a hundred artist studios and workshops, a community-run 
restaurant, an art gallery, and a venue for concerts and other live 
events.

Part and parcel of this renaissance, Navire Argo will move into a 1,200 
m2  space in the Production building, a part of the complex where 
laboratory technicians developed camera negatives and clients pre-
viewed color-corrected prints in a dedicated screening room.

Filmmakers will now pick up where these technicians left off, ope-
ning the doors of the screening room to the public. The very industry 
that remained inaccessible to many filmmakers will now be put to 
the service of contemporary photochemical film practices and the 
perpetuation of hands-on skills and technical knowledge.

 

The Former Éclair 
Film Laboratory
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Installation Plan and 
Estimate of Construction 
Costs

The Renovation
As the building will be used for similar 
purposes, the renovation will seek to make 
the most of the existing configuration. From 
an environmental and economic perspective, 
existing elements will be conserved as much 
as possible and the building’s energy use will 
be optimized.

Although the installation of Navire Argo in the former Éclair laboratories 
makes perfect sense since the use of the space will be virtually the 
same (processing, printing, editing, and projecting of photochemical 
prints in the screening room), the installation nonetheless presents 
three types of obstacles related to reusing existing structures and 
layouts:

1 – Obtaining the classification of an “Establishment Open to the 
Public” for the entire space (of which a large part will not be open to 
the public: the lab, workshops, and offices) of the type “L”, cat. 4, for a 
capacity of less than 200 people at a time:

 - 136 members of the Public  (including 74 seats in the screening 
room and 62 persons in the pedagogical and exhibition room)
 - 50 members of the Organization
 
2 - The remaining equipment and installations of the Éclair laboratories 
correspond to an industrial-level use intended for treating quantities 
of film that are significantly larger than what could possibly be needed 
at the artisanal level of production and training to be undertaken by 
Navire Argo.

From this point of view, a certain amount of the existing installations, 
many of which are centralized (ventilation, heating, water treatment, 
and insulation...), are not usable and will have to be reorganized as part 
of the renovation of the site.

3 - In its current state, the building is very poorly insulated. Although 
the cost of improving the insulation is high, this step is absolutely 
necessary for the reduction of operational costs in the long term.

Estimation
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The estimation was carried out in the pre-project phase, based on an 
analysis of the work to be done organized by trade.

The estimation divides the space into six zones, by floor and by 
purpose:

ENTRANCE MAIN COURTYARD SIDE – PUBLIC ACCESS

1 - The ground floor intended for Public access, classified as ERP 
(Establishment Open to the Public):

Screening room and booth; small pedagogical and exhibition 
space; public bathrooms; 3 small editing rooms, scanner, video 
and sound mix equipment.

2 - The second floor housing the organization’s offices, not 
accessible to the Public: 
 

Office tables, file cabinets and shelves; meeting and break 
room; bathrooms; film collection.

3 - A very limited basement, not accessible to the Public and not in 
use.

ENTRANCE LACEPEDECOURTYARD SIDE  – TECHNICAL ACCESS

4 - The ground floor of the lab, not accessible to the Public: 

All the development machines and equipment, whether kept 
in the open area or in closed spaces to protect them from 
light and especially from dust; workshop areas for general 
fabrication; storage areas for replacement parts and substitute 
machines.

5 - The first floor of the laboratory, not accessible to the Public:

A workshop area for maintenance (mechanical and electric); an 
unused attic space.

6 - The basement of the laboratory, not accessible to the Public and 
not in use.

A heat pump/VRF system will be used for heating in order to minimize 
operating costs.

The spaces in which many members of the public will be present will 
be ventilated by a two-way, high-efficiency air handling unit with 
energy recovery.

An independent electrical system connected to the publicly-operated 
grid will be set up; whenever possible, plumbing and existing 
installations will be conserved. 

Estimation Each column is broken down by type of construction project, each 
row is cumulated to calculate the total of each block.

The surface area of each zone is indicated, including the part of the 
existing space that will not be used by Navire Argo but that will 
nevertheless need to be insulated and secured.

The costs are in euros.
 

This estimate of construction costs is supplemented by the 
following budget chart, which includes estimates of fees and 
insurance, as well as the VAT which amounts to 20%.

Study by:
Michel Gravayat, architect (DPLG)
François Le Pivain, architect (DE-HMONP)

Note: The roof and structural work will be carried out by the city of 
Epinay-sur-Seine.

Estimation

SITE ECLAIR - EPINAY SUR SEINE - REHABILITATION  NAVIRE ARGO

 MARS 2022

RDC - ERP R+1 R-1 RDC R+1/COMBLE R-1 TOTAL 
BLOC SALLES BUREAUX CAVE LABO ATELIERS SOUS-SOL PAR LOTS

LOTS DE TRAVAUX
PREPARATION CHANTIER 3 348 3 888 0 8 100 1 188 1 080 17 604
DEPOLLUTION (non évaluée en intérieur) 0 0 0 0 0 0 0
DESAMIANTAGE 4 320 3 780 0 6 480 0 0 14 580
CURAGE + BENNES yc TRI 8 640 4 320 1 836 15 120 9 720 35 640 75 276
GROS-ŒUVRE - MACONNERIE 34 020 7 128 540 21 276 3 780 0 66 744
MONTE-CHARGES (Audit sans travaux) 1 296 0 0 648 0 0 1 944
CHAUFFAGE-VENTILATION-CLIMATISATION 124 200 86 400 16 200 145 800 32 400 0 405 000
EXTINCTEURS -RIA-PLANS 3 942 810 0 1 728 378 810 7 668
ELECTRICITE - COURANTS FORTS 30 240 28 080 378 51 840 9 720 24 408 144 666
COURANT FAIBLE - APPAREILLAGE ELECTRIQUE 22 572 8 424 173 8 316 3 402 610 43 497
MENUISERIE BOIS 22 248 16 848 1 296 37 692 7 992 6 480 92 556
METALLERIE 7 884 3 240 0 30 780 3 240 0 45 144
PLOMBERIE - SANITAIRES 12 420 7 776 0 19 440 5 400 0 45 036
FACADE- MENUISERIE METAL 46 008 69 120 0 94 716 51 840 0 261 684
PEINTURE 16 416 20 412 162 18 144 5 724 10 800 71 658
FAUX PLAFOND - FLOCAGE 39 258 37 260 540 54 216 25 704 0 156 978
SOLS SOUPLES - CARRELAGE 25 110 17 820 0 15 822 3 240 0 61 992
CLOISON LEGERES 15 984 33 696 0 51 786 10 800 17 280 129 546
MOBILIER-AGENCEMENT 97 848 8 640 0 4 860 0 0 111 348
SIGNALETIQUE 11 016 108 54 216 54 108 11 556
DIVERS -MENAGE FIN DE TRAVAUX 3 240 1 080 0 4 320 648 648 9 936
ETANCHEITE PONCTUELLE 2 700 2 700 0 5 400 1 080 0 11 880

TOTAL TRAVAUX HT DES ZONES CONCERNEES 532 710,00 €        361 530,00 €  21 178,80 €   596 700,00 €    176 310,00 €    97 864,20 €   1 786 293,00 €       

SURFACE TOTALE ZONE CONCERNEE - m2 362 327 14 612 230 565 2 110
RATIO € HT par m2 concernés 1 472 € 1 106 € 1 513 € 975 € 767 € 173 € 847 €

NOTA : m2 NON EXPLOITEES PAR NAVIRE ARGO 0 115 565 680
TOTAL  m2 EXPLOITES PAR NAVIRE ARGO 362 327 14 612 115 0 1 430

BUDGET ESTIMATIF TRAVAUX HT
LOCALISATION

BUDGET TRAVAUX   HT 1 786 293

HONORAIRES DIVERS + ASSURANCES HT 298 470 

TOTAL BUDGET  HT 2 084 763 

TOTAL BUDGET REHABILITATION ARRONDI HT 2 080 000 
TVA 20% 416 000 

TOTAL BUDGET REHABILITATION ARRONDI TTC 2 496 000,00 € 
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Part of the «Production» building where the Navire Argo would rise

Future community room & bar just outside the screening room

Screening room in its current form

The former « Sensito » will be transformed into office spaces

Processing machines room, once again at the heart of the lab

Future mechanical workshop
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Ground floor - Production building

 → Animation stand: 16mm/35mm overhead 
camera, kinescope (video to film). 

 → Café: For the public to congregate and 
discuss films over a drink. 

 → Contact printing: To strike 16mm and 
35mm sound prints. 

 → CST Camera : Dedicated S8 / 16 / 35mm 
camera to make projection test films. 

 → Darkroom: Hand processing, flat printing, 
photographic enlargers. 
 
 

 → Digital Vidéo, Mix & Sound cameras:   
Video editing and mixing ; cameras to make 
16mm and 35mm optical soundtracks. 

 → Editing suites: Editing tables for 16mm and 
35mm film. 

 → Exhibition space & Room for workshops: 
Room that can be used for pedagogical 
activities, for an exhibition, for a film shoot… 

 → General workshop: For everyday 
maintenance of the space, storage of tools 
and raw materials. 
 
 

 → Lab Central Room: Inspection and 
handling of film elements on light tables and 
editing tables, rewinds, negative cutting, 
synchronizers, refrigerators for fresh film. 

 → Oxberry and JK optical printers: Optical 
printing (effects, speed modifications, 
superimpositions, format changes involving 
Super 8, 16mm, 35mm). 

 → Preparation and storage of chemistry: For 
preparing processing baths. 

 → Projection booth: 16mm and 35mm 
two-projector changeover system allowing 
the projection of the majority of prints in 
circulation and the training of projectionists.

 → Processor room: 16mm/35mm processors 
for negative (camera originals) and positive 
(projection prints) in color and black and 
white, machine for rewashing prints after 
subtitling, film cleaning machines. 

 → Scanning & Color Grading : Film to digital 
transfers, workstation for color grading. 

 → Screening room: Roughly 70 seats; aligned 
with safety regulations for public screenings. 

 → Spare parts and machines: Parts for 
machine maintenance and extra machines.

 → Subtitling station: Laser subtitling of 
16mm and 35mm projection prints.

ouverture condam
née

degré C
F ER

P/labo à confirm
er

1.15

1.03

C
loison vitrée

Sens ouverture?

Accès s.sol

Porte de recoupem
ent

section 30 m

section 30 m

section 20 m

section 20 m

section 17 m

ETABLI2

REM- GA-

ETAGERES

ETAGERE

BHP

TAI

C
O

LO
R

M
ASTER

SENSI-

DEV N&B DEV CTM

SYNC16-35 ETAGERES

BID
5l

HP1

HP2

EVIER

PAILLASSE PAILLASSE

BANC TITRE

+ VIRTUEL

h = 3,50m

CAM CST

PR
O

FIL

HOR1

HO2

ETAGERES CONSOMMABLES ET ELEMENTS

FRIGOS NEG

JK

CHARGT
HPDOXBERRY HPC BAS HPG

REMBO

DEV EXISTANTE
NEG COUL

MAGNETOS
CANAPE TC

DEV COULEUR

SYN
C

35

SYN
C

16

FRIGOS

Gde
CTM
16

Gde
CTM

FP28

MONTAGE PROJ

PERCHL

RLAVEUSE

SO
N

D
G

B

C
O

N
SO

LE

TC

ETALO
N

N
AG

E

C
AM

 SO
N

M
IXAG

E

PAILLASSE

TR
P

C
O

N
G

ELO

R
EM

BO
C

TM
TABLE
LU

M
 2

SEN
SITO

BLO
C

 R
ÉG

É
A2

LASER
R

EM
BO

R
EJET

C
H

IM
IE

C
oncentrés

B&H
 16

M
AT
35

M
AT

C
H

IM
IE

ETAG
ER

ES SU
BSTITU

T. 1

infla
PAL1

PAL4

PAL5

G
D

E BH
P

LASER
2

ES-
SU

YE
FP

D
G

B
D

BL

PAL2

PAL3

PAL6

O
PTIQ

D
EV3

D
EV1

M
IR

E

FP30 x

PAL7

PAL10

R
6

ETABLI1

PAL8

PAL11

PAL9

PAL12

T1

TABLE

LUM

FP38
x

FP30 x

Petite

C
TM

16

ALC

GRD ATELIER

R
8

T2
T3

R
2

R
3

R
4

R
5

D
EV2

ouvrant DF
ouvrant DF

ouvrant DF
ouvrant DF

ouvrant DF

Cloison vitrée

Limite Tiers mitoyen

Fr
an

ch
is

se
m

en
t 1

13
cm

7 
m

ar
ch

es
 =

 1
6,

14
cm

1.24

0.92

Evier

4 sièges amovibles > 3 PMR

71 places

section 36 m

section 36 m

Eléments à créer

Dégagement- issues
Limite ERP bloc salle
Limite mitoyen

LEGENDES

Ø150,0 cm

0 1 2

Lim
ite secteur ER

P

1129

661671

680

Béton

Terre
E

 Lattre  de

Avenue  de
Tassigny

Limite secteur ERP

Limite Tiers mitoyen Cloison maçonnerie
CF 2h

Lanterneau éclairage
zénithal à conserver

Cloison maçonnerie
CF 2h

1.20

Sous face escalier
CF 2h

ouverture condamnée
cloison maçonnerie CF 2hPorte CF 1h

ACCES ERP - PUBLIC

Quai de déchargement
et rampe à créer

Cabine de projection et estrade
à démolir

  ACCES TECHNIQUE

Murs à ouvrir ou démolir

Cheminement à baliser
dégagement sur tiers

LT implantation à définir

Zone à démolir

Cheminement à baliser

A

A

Eau chaud / froid

Eau froid

Ø150,0 cm

Grille de ventilation à
remplacer par vitrage B

B

Ø150,0 cm

Ø150,0 cm

Cloison vitrée

C
lo

is
on

 m
ob

ile
 p

as
sa

ge
m

ac
hi

ne
 à

 é
tu

di
er

Cloison à démolir

Monte charge

7.30

11
.3

8

NAVIRE ARGO
Epinay-sur-Seine

Ind. ---- - Edité le 08/04/2022
-

DOCUMENT DE TRAVAIL

RDC_TRAVAIL  -   1:150

-

General workshop

Spare Parts &
Machines

Contact printing

Processor room

Lab Central
Room

Manipulation
of original
negatives

Filming
Machines

Animation Stand

Prep & Storage
of Chemistry

Exhibition Space
& Room for
Film workshops

JK
Optical
Printer

 Oxberry
Optical Printer

CST Camera
&Subtitling
Station

Screening Room
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All of the equipment required 
for Navire Argo has been 
collected and maintained 
by the organization 
L’Abominable over the last 
twenty-five years.

1st floor - Production building

 → Archives: Archives of the organization 
L’Abominable going back to 1996. 

 → Common area: Meeting space, kitchen for 
the team and filmmakers working at the lab. 

 → Electronics workshop: Design and repair of 
electronic boards; maintenance of cameras, 
portable projectors and lab equipment. 

 → Film collection: Navire Argo’s collection 
of 16mm and 35mm films (deposits from 
Cinémathèque Française and private 
collections).

 → Mechanical workshop: Repair and 
production of mechanical parts via turning, 
milling, 3D printing, etc. 

 → Office space: Workspace for the team and 
filmmakers; documentation center. 

 → Sound/video storage: Video and post-
production equipment. 

 → Storage: Portable projectors, cameras, etc.

NON EXPLOITE

LV
F

Enceinte isotherme et CF 2H
<15°
>30% RH

TOITURE LABORATOIRE

TOITURE
FOYER DU

CINEMA

A

A

Limite Tiers mitoyenLimite Tiers mitoyen

Eléments à créer

Dégagement- issues
Limite ERP bloc salle
Limite mitoyen

LEGENDES 0 1 2

Murs à ouvrir ou démolir

LT implantation à définir

Zone à démolir

Cheminement à baliser

Eau chaud / froid

Eau froid

B
B

Monte charge
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LT CTA
13.60m²

PCF 2h

Cloison à démolir - mur CF2H à créer
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STEEN
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STEEN
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Animation table in 16mm & 35mm from Arane-Gulliver lab. 

16mm sound camera to strike optical sound on prints

Projection, finally!

One of the Arhuero processor to develop films in 16mm & 35mm

Matipo contact printers to make prints in 16mm and 35mm

Oxberry optical printer
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An artist-run
film lab
Building on the work accomplished by the 
non-profit L’Abominable, Navire Argo will 
provide a comprehensive array of machines 
for creative film-based workflows.

From Super 8, 16mm and 35mm development in color and black and 
white, to subtitled projection prints with optical sound, Navire Argo 
provides filmmakers with the means to carry out and experiment with 
every step in the creative process.

Navire Argo does not fulfill work orders for clients. It is a space 
where all those with a desire to pursue a hands-on approach to 
photochemical film can learn in a collective context built on mutual 
aid. There is no selection process; all projects are welcome. Beginners 
benefit from the technical assistance of more experienced filmmakers 
in order to progressively learn how to use the tools and machines 
on their own. Access to such a space is an invaluable resource for 
filmmakers working with limited means.

This organizational model has allowed for nearly 400 works of various 
genres and lengths to be completed between 1996 and today. These 
works have been shown in thriving non-profit networks and at a wide 
range of festivals, including some of the most prestigious international 
events. In some cases, this has led to television broadcasts and 
theatrical releases.

By participating in a large network of artist-run film labs (filmlabs.org) 
that has evolved over the past twenty-five years, all while remaining 
unique in its scale and organizational model, Navire Argo will contribute 
to the vitality of contemporary cinema.

CreateThe Four Missions 
of Navire Argo

Create 
Project
Share
Anchor

.

http://www.filmlabs.org
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Mue(s) by Frédérique Menant, 
Jury Prize at Festival des Cinémas 
Différents et Expérimentaux in 
Paris in 2015

Retour à la rue d’Éole by Maria 
Kourkouta, Arte Short Film Prize 
at Oberhausen Festival 2014

Appunti by Jean-Baptiste Leroux 
at FID Marseille en 2013

Free radicals, une histoire du ci-
néma expérimental by Pip Cho-
dorov, theatrically released in 2012

autrement, la Molussie by Nico-
las Rey, Grand Prize at Cinéma du 
Réel in 2012

Reste-là by Frédéric Tachou at 
Cinémathèque Française in 2011

Les champs brûlants de Cathe-
rine Libert & Stefano Canapa, Prix 
du Jury Italiana Doc au Festival 
international de Turin 2010

Fleurs noires by Baptiste Bes-
sette at Ecrans documentaires in 
2010 

Parties visible et invisible d’un 
ensemble sous tension by Em-
manuel Lefrant at Côté Court Fim 
Festival in 2010

Istanbul by Martine Rousset, at 
Ecrans documentaires in 2008

West Point by Laurence Rebouil-
lon shows on TV on France 2 in 
2008

Le Granier, Paysage Étude N°1 
by Olivier Fouchard premieres at 
Festival des Cinémas Différents et 
Expérimentaux in Paris in 2007

Link by Yves Pélissier at Scratch! 
Projection in 1999 

Tahousse by Mahine Rouhi & Oli-
vier Fouchard, at Rotterdam Inter-
national Film Festival in 2007

De un vastísimo mar, a perfor-
mance by Yoana Urruzola, Stefano 
Canapa, Josefina Rodriguez & Ju-
lien Tarride, in Montevideo, Uru-
guay in 2007

Soupirs d’écumes III by Dominik 
Lange at Côté Court Festival in 
2005

La caravane suspendue, a new 
circus show by Frères Kazamar-
roffs including a film by Gérard 
Clarté in 2004

Série des K Experimental Compe-
tition Grand Prize at Côté Court 
Festival in 2004

My Room, le Grand Canal by An-
ne-Sophie Brabant & Pierre Ger-
baux ,CNC Quality Prize, 2002

Charlemagne 2, Piltzer by Pip 
Chodorov, International Film-Video 
prize at Viper in 2002

PTKHO by Mahine Rouhi at Media 
City International Festival in Wind-
sor, Ontario in 2001

Amnesia Installation de La Desti-
nation au Cinéma Nova en 2000

Défilé by Nathalie Harran at Pel-
licula et basta !, a lab meeting in 
Grenoble in 2000

L’œil du cyclope by Jen De-
bauche, Jury Prize at Festival des 
Cinémas Différents et Expérimen-
taux in Paris in 2015

Monica by Enrico Mandirola at To-
ronto International Film Festival in 
2007

FilmsAmong more than 
400 films…
A few films made with the help of 
L’Abominable throughout time, a few places 
they were screened at, a few awards 
they received. Regardless of genres and 
durations. 

Dos sueños después by Pilar Monsell, CNC 
Quality Prize, 2021 

Los Conductos by Camilo Restrepo, Best 
First-feature Length Film at Berlinale in 2020 

A lua platz by Jérémy Gravayat, shows on TV 
on Arte in 2020

Borgo by Lucie Leszez at PRISME#3 Festival – 
Argentique du futur in 2020

Midnight Orange by Gautam Valluri at Exis In-
ternational Film Festival in Seoul in 2019

Journey through a body by Camille Degeye, 
at Critic’s week, Cannes Film Festival in 2019

Les films du dés-apparaître #1 – Mes cheuvs 
dans ta ********, by Oskar Hache, First Prize 
at Dresdner Schmalfilmtage Festival in 2019

Nulle part avant by Emmanuel Falguières, 
Jury Spécial Mention at Les Ecrans Documen-
taires in 2018

Eléments 1,2 et 3 by Tomaž Burlin, First Prize 
at Dresdner Schmalfilmtage Festival in 2018

Ile d’Ouessant by David Dudouit at Toronto 
International Film Festival in 2018

No ouestern by Les Scotcheuses at Douarne-
nez Film Festival 2017

Kairos by Elisa Ribes & Stefano Canapa at 
Rotterdam International Film Festival in 2017

Un grand bruit by Guillaume Mazloum at Do-
clisboa in 2017

Cilaos by Camilo Restrepo, Silver Leopard at 
Locarno International Film Festival in 2016

On ira à Neuilly inch’Allah d’Anna Salzberg 
& Mehdi Ahoudig au Festival Les Inattendus 
2016

Des spectres hantent l’Europe by Maria 
Kourkouta & Niki Giannari, Best World Docu-
mentary at Jilhava International Film Festival in 
2016

Salaud d’argent (que ma langue s’attache 
à mon palais) by Groupe Boris Barnet at FID 
Marseille 2016

Folia by Victor De Las Heras & Anaïs Ibert at 
L’Alternativa Festival in Barcelona in 2015 

Brûle la mer by Nathalie Nambot & Maki Ber-
chache at Doc Fortnight, MoMA New-York in 
2015

Et nous jetterons la mer derrière vous by 
Noémi Aubry, Anouk Mangeat, Clément Juillard 
& Jeanne Gomas at Cinéma du Réel in 2015 
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Programming

A collection of rare films from around the world, in 16mm and 35mm, 
made up from loans and donations by private and public archives, 
such as the Cinémathèque Française, will help us to compose an 
eclectic repertory program which will include art-house films and 
important works from the history of cinema, as well as screenings 
for young audiences.

The programming will also include special screenings of 
contemporary films made using photochemical formats, whether 
at our own laboratory (for example, as part of a visiting filmmaker’s 
residency) or at other artist-run labs, or even within the film 
industry.

The already vibrant programming of Naviro Argo’s cinema will be 
complemented with guest programs by partner organizations from 
France and abroad.

All year long, classic films will be paired with lesser known works, 
tracing out for spectators an expanding field of cinema history from 
its beginnings until today, presented in cinema’s original format 
– film.

A week-long annual festival will expand our programming even 
further, particularly during the open-air events, to include films from 
more diverse backgrounds, drawing from our connections within the 
world-wide network of artist-run labs, filmlabs.org, as well as within 
the networks of cinematheques and film archives.

Training

Although many festivals, movie theaters, and museums continue to 
show films on 16mm and 35mm, there are no longer any professional 
projectionist training programs in Europe. Navire Argo’s screening 
room will be a perfect place for this kind of training.

The goal will be not only to support continued creation and 
projection of contemporary films in photochemical formats, but 
also to preserve technical skills related to film projection, so that 
future generations will have the opportunity to experience 
photochemical film.

A unique
screening room
Navire Argo’s activities will be organized 
around a small screening room equipped 
with 35mm, 16mm, and Super 8 projectors. 
This indispensable resource for the lab will 
provide the public with the opportunity to 
experience photochemical film on the big 
screen.

From tests to final projection prints, the screening room allows film-
makers to project film elements produced in the lab. During editing 
and sound mixing, it also gives them the opportunity to organize film 
or digital test screenings on the big screen with a calibrated sound 
system.

The screening room is also a rehearsal space for filmmakers who 
create expanded cinema performances beyond the standard projec-
tion setup, using multiple projectors in a live setting and/or with a 
musical accompaniment.

This space is not intended to be used solely by filmmakers. It is also 
a non-commercial cinema open to the public. Film makers will regu-
larly present their new works, and repertory films will also be pro-
jected at curated screenings, followed by lively discussions with the 
public.

An eclectic film program will draw on a collection of rare films in 
16mm and 35mm from all over the world, which will have been de-
posited by private and public archives such as the Cinémathèque 
Française.

With 70 seats, we dream of a small screening room open to all with 
a connecting community space and bar. It would be an inviting place 
where one could discuss the films after the screenings while eating a 
warm soup or drinking a beer. A cinema where one could come back, 
because they feel welcomed and comfortable.

Projection

filmlabs.org
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Anchor Open upon the world, 
anchored in the city
Navire Argo will be a vibrant cultural space 
anchored in the city, open to both local 
residents and curious visitors from near and 
afar. Thanks to cinema’s ability to touch 
viewers from all walks of life, Navire Argo 
will bring together a diverse audience and 
encourage reflection and discussion. 

All year long, Navire Argo welcomes local and international filmmakers 
who wish to complete their films with the lab’s resources. 

This creative energy drives Navire Argo’s day-to-day activities, 
while the international perspective enriches its involvement in 
local life. Anyone can step through the door of the community café, 
learn about the organization, return for a screening, and discover so-
mething new, surprising, or even transformative.

This local engagement also involves a number of long-term projects 
built on partnerships with organizations involved in community and 
social work. What makes Navire Argo unique is its ability to provide 
everyone with the possibility of experiencing films in the very place 
that they are created.

In this space dedicated to creativity, filmmakers, cinephiles, and 
neighborhood residents can come together to get to know each other 
and discuss a wide range of subjects through the lens of cinema.

Other such spaces, built around collectively-run film venues in tune 
with their local surroundings, already exist, such as Polygone étoilé in 
Marseille, Gran lux in Saint-Étienne and Cinema Nova in Brussels. 

Share A place to share
skills and knowledges
One of the core objectives of Navire Argo 
will be to pass on the technical skills that 
make photochemical filmmaking possible. 
Filmmakers will learn from each other, and 
we will also build partnerships with art 
schools, film schools, and social and cultural 
organizations.

Navire Argo is a one-of-a-kind instructional space that welcomes 
an ever-growing number of filmmakers and artists eager to learn 
photochemical techniques. From shooting to projection, with all 
the steps in between – development, editing, and striking prints – 
filmmakers learn by doing and experimenting. Skills and gestures that 
once belonged to lab technicians are now passed on to filmmakers. 

A living conservatory of cinematographic techniques, Navire 
Argo is an invaluable depository of unique and hard-to-find 
documentation. This technical resource, gradually collected over the 
years, is indispensable for the survival of fundamental skills and for the 
maintenance and customization of the industrial machines at the heart 
of the lab.

This sharing of skills takes place in dialogue with a broad network 
of cinematheques and film archives involved in crucial questions of 
preservation and exhibition of the rich century-long cinematographic 
heritage.

This sharing-based approach goes beyond the strict professional 
framework of photochemical post-production. In collaboration with 
schools and universities such as La Fémis, Beaux-Arts de Paris, and 
the University of Paris VIII, Navire Argo will participate in educational 
projects related to the moving image, in particular by developing 
partnerships with local social and cultural organizations. 

These collaborations, always open to (re)invention, can take the 
form of workshops, school visits to the laboratory, collective film 
productions, and off-site screening.

http://www.polygone-etoile.com
http://www.granlux.org/
http://www.nova-cinema.org/
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→ Over a hundred filmmakers work on the post-

production of their films, of which about 15 come from 

other labs of the filmlabs.org network  

 

→ An initiation session held every three months allows to 

welcome new members. 

 

→ Filmmakers use the screening room to project works in 

progress at the lab, from first tests to release prints, as well 

as practice their film-based performances.  

 

→ About thirty films are made over the course of 

the year and shown at festivals and various 

programs 

 

 SPECIAL SCREENING 

Films by Pilar Monsell (Barcelone), 
currently working at the laboratory

Day of conferences

with students in the Master’s 

program «Image and society» at 

Evry-Val-d’Essonne University.

Fabriques du regard & chantiers 

cinématographiques

Regular screening series and collective film-

making with Mutual Aid Groups (GEM), in 

coordination with SAVS of Stains and La 

Trame of St-Denis

La Fémis course

Teaching sensitometry to 2nd-year 

cinematography students. Filming at 

the Éclair complex.

S8 workshop

as part of the program «Culture 

and Art in Middle School» (CAC) 

Workshop «Machinations»

 with a 4th-grade class of the 

Lacépède School

 SPECIAL SCREENING

en partenariat avec Cinéma du Réel

Une rivière nommée Titas

by Ritwik Gathak (1973, 35mm)

 FILMS FROM THE COLLECTION

Brûle la mer 

by Nathalie Nambot & Maki Berchache

(2014, 35mm)

16mm Workshop

with a class of the professional 

high-school Louise Michel 

 FILMS FROM THE COLLECTION

L’Atalante 

by Jean Vigo

(1939, 35mm)

 FILMS FROM THE COLLECTION

La plage noire 

by Michel Piccoli

(2001, 35mm)

ENS Louis-Lumière course

For cinematography stu-

dents in the Master’s Cinema 

program

 FILMS FROM THE COLLECTION

Vampyr 

by Carl-Theodor Dreyer, 

accompagnement musical

(1932, 35mm)

 FILMS FROM THE COLLECTION

Méditerranée 

by Jean-Daniel Pollet

(1963, 35mm)

A season with        

 FILMS FROM THE COLLECTION

Chemins 

by Martine Rousset

(2014, 16mm)

 Films in the collection come from a depo-

sit of the Cinematheque Française and loans and 

donations made by filmmakers, distributors and 

private collectors.

A week of screenings and public events

invited artist-run lab: LABOR BERLIN

invited cinematheque: CINEMATECA PORTUGUESA

Recent films from Labor Berlin

Guest program 

 

Tras-os-Montes 
by Antonio Reis and Margarida Cordeiro

(1976, 35mm) presented by Jose-Manuel Costa, 
director of the Cinemateca Portuguesa 

Three short films by Sergei Paradjanov, 

recently restored in 35mm

Eyes by Stan Brakhage (1970, 16mm)

film loan by the Pompidou Center

Princess Mononoke by Hayao Miyazaki

 (1997, 35mm) for young audiences

Dr. Chance by F.J. Ossang (1997, 35mm)

 in the presence of F.J. Ossang 

and the director of photography Rémy Chevrin, 

followed by a concert



Residency of Gaëlle Rouard (France) at the lab, 

leading to a public 16mm performance 



16mm installation  

by Antje Van Wichelen (Belgium)  

in the exhibition space



Open house  

of Navire Argo

Workshop 

experiments on film for children

Lecture

«Sound in cinema» by Jean-Pierre Verscheure, 

historian and collector

...

Heritage day

Navire Argo participates in the 

public visits of the former Éclair 

labs

Professional training

of future projectionists, in partnership with 

the Cinémathèque Française

OPEN-AIR SCREENING

Route One USA 

by Robert Kramer in the presence 

of Keja-Ho Kramer

(1989, 35mm)

All year long at the lab

 FILMS FROM THE COLLECTION

Breathless 

by Jean-Luc Godard

(1960, 35mm)

Community Events

        →Annual festival

Public Screenings 

 →

 AVANT-PREMIÈRE IN 35mm

of the new feature film of Bertrand 

Mandico, which opens in cinemas the 

following week

 FILMS FROM THE COLLECTION

Mon oncle 

by Jacques Tati
(1958, 35mm)

 RECENT FILMS

Made at the lab in  

the past few months

 FILMS FROM THE COLLECTION

Accoster 

 by Olivier Derousseau

(2007, 35mm)
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Spring-Summer 2022
Moving of equipment and installation of offices in a temporary space 
at the new site and finalization of the funding

September-December 2022
Finalization of architectural studies

January-February 2023
Tender procedure

March 2023
Renovation work begins

Fall  2023
Renovation finished

End of 2023
Installation of the machines and gradual resumption of activity

CalendarEnclosed and covered space provided by

The town of Épinay-sur-Seine

Renovation program (2022)              

As set out by the building survey detailed in the document hereby en-
closed, the necessary funds for the renovation are 2,364,000 euros. 

We are currently raising the funds with 80% of the investment provi-
ded by public partners, namely the French State and local government 
agencies.  As matters now stand, these public partners include the 
CNC (French National Cinema Center), the Île-de-France Region and 
Département de la Seine-Saint-Denis. 

These funds will be completed by the contribution of private funds to 
the extent of 20% of the budget (c. 500 000€), combining support 
from foundations, corporate patronage and individual donations. 

To achieve this goal, the association has started a partnership with the 
Artutti endowment fund, and thus is able to make any donation by in-
dividuals or France-based businesses tax-exempt. 

Refurbishment (2023) 

The team behind l’Abominable, with the support of filmmakers, will 
refurbish and make the space functional with the machines and mate-
rials currently owned by the organization during the course of the year 
2023. 

The organization will seek support during this second phase from the 
Île-de-France Region and the Agence Nationale pour la Cohésion des 
Territoires (National Agency for Territorial Cohesion). 

Finance Plan
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Navire Argo is the culmination of the L’Abominable organization’s 
25 years of collecting machines and making them available to film-
makers, accumulating experience and leading community outreach 
projects.

L’association L’Abominable
8, av. du Mal de Lattre de Tassigny
Bâtiment Série
93800 Epinay-sur-Seine
FRANCE

Tel : +33 6 85 53 01 50
labo@l-abominable.org
www.l-abominable.org

contact@navireargo.org
www.navireargo.org

This project is supported by the CNC, the Ile-de-France region, the 
Seine-Saint-Denis department, Plaine-Commune, and hundreds of 
organizations, institutions, filmmakers, industry professionals, fes-
tivals, cinematheques, screening spaces and members of the public 
who have signed the petition «become an argonaut» on the website 
navireargo.org 

Drawings: Jade Gomez, Tomaž Burlin & Julia Gouin
Ideal Navire Argo layout: Rémi Dumas-Primbault 
Technical drawings of Navire Argo in Epinay: François Le Pivain
Photographies : Julie Rochereau, Julia Gouin, Tomaž Burlin, Mia Ferm, 
Michel Gravayat, Nicolas Rey

July 2022

Contact

http://l-abominable.org
https://navireargo.org
http://navireargo.org

